THE RELIGION OF ANCIENT ROME

paintings which, although of later date, undoubt-
edly represent the continuous tradition of domestic
custom In a wall-painting at Herculaneum, for
instance, we have a picture of the pater famihas,
represented with veiled head (according to regular
Roman custom) and the cornucopia of the Genius,
making sacrifice at a round altar or hearth Op-
posite him stands the flute-player (tibicen) playing
to drown any unpropitious sound, while on either
side are two smaller figures, presumably the sons,
acting as attendants (ccvrwlh), and both clad
(succincti) in the short sacrificial tunic (hmus),
one carries in his left hand the sacred dish
(p&t&ru), and in his nght garlands or, more
probably, ribbons for the decoration of the victim
the other is acting as v^ct^mar^us and bringing
the pig for sacrifice, but the animal is hurrying
with almost excessive eagerness towards the altar,
no doubt to show that there is none of the re-
luctance which would have been sufficient to
vitiate the sacrifice

But from our point of view such formal acts
of worship are of less importance than the part
played by religion in the daily life of the house-
hold There is evidence both for earlier and
later periods that the really ' pious' would begin
their day with prayer and sacrifice to the house-
42